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A NEW INSCRIPTION OF AN-AM 
By C. H. W. Johns 

St. Catharine's College, Cambridge 

A few years ago a dealer offered for sale a small black stone tablet, 
which was undoubtedly a forgery, in the sense that it was a modern 
copy of an old inscription. It was very well cut, but almost too well, 
for I doubt if Babylonian stonecutters ever made such careful and 
exact reproductions of the scribe's characters. I have since shown 
both photograph and rubbings to assyriologists of repute and they 
assure me that the inscription at any rate is genuine and worth 
publishing. It may be transcribed: 

(1) DINGIE-EI (2) NIN-A-NI-IR (3) AN- A- AN SIB-ZID (4) UNUG-KI-GX 
(5) DUMU KI-AG (6) DINGIK-BI-Gfi (7) b(?) fi-A-NI IGI-Sl) (8) MU-UN-Gf 
(9) KI-BI NE-GE-A (10) A-KA-NUN-DI-DAM (11) MU-UN-D0 

Not being a Sumerian scholar, my rendering must be tentative; 
but I suppose this means: "To ninni, his lady, Anam, the faithful 
shepherd of Erech, the beloved son of ninni, the (?) of her house 

has repaired, to its place restored, 

built." 

Not very much is known of this king. In the above inscription, 
he does not call himself king. But two tablets are known which give 
him that title, being dated in the year of his accession. Thureau- 
Dangin considers him to be identical with Anilm, abba of the people 
of Erech, who was son of Bel-§emea, and restored the wall of Erech, 
an ancient erection of Gilgamesh; and also with An^m a librarian( ?), 
son of Bel-semea, who built the temple of Nergal, the divine king of 
Usipara, for the life of Sin-gdmil, the king of Erech (see Die Sume- 
rischen und Akkadischen Konigsinschriften, pp. 222, 238). His date 
has been assigned on paleographical grounds to a period soon after 
the fall of the First Dynasty of Babylon. It is still uncertain 
whether he is to be identified with the Ilu-ma-ilu, who was king 
of the Sea-land and contemporary with Samsu-iluna and AbeSu' ; or 
with the king Iluma-ila, who is known from contracts apparently 
contemporary with the First Dynasty of Babylon; or finally with 

290 



A New Inscription of An-am 291 

the founder of the so-called Second Dynasty of Babylonia (see L. W. 
King, Chronicles concerning Early Babylonian Kings, I, 71 fl.)- 

The text gives the name of the goddess in the first line as dingib- 
Ki, the sign hi being very plain. This sign, as in many texts of the 
First DjTiasty, is clearly a graphical variant of the sign usually 
read ninni, which is more nearly reproduced in line 6. It would make 
an interesting study to collect and compare the forms of this /sign in 
different epochs. It is altogether uncertain what the sign at the 
beginning of line 7 should be. The space seems to be too wide for 
A and I can think only of e. A break in the stone looks absolutely 
fresh, but not deep enough to have carried away the traces of other 
wedges if there ever were any. I judge that the modern artist broke 
it purposely to avoid betraying his lack of knowledge. 



